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INTRODUCTION

Throughout the ages Hebrew literature was influenced by the literature of
the surrounding cultures, and in the Age of Andalusia, by Arabic literature
in particular. A pioneering comparative study is presented which sheds
light on the motifs of white hair and old age which the Jewish poets used
in their complaint and aesthetic poetry, under the influence of Arabic
poetry.

The foremost two experts on the question of the connection between
Arabic and Hebrew poetry, Yehuda Ratzhabi and Yisrael Levin, have
mainly examined secular poetry.? In addition, Pagis sought to incorporate
the new approach proposed by Shirman, who studied medieval Arabic and
Hebrew poetry.3Tobi discussed the link between the two poetry corpuses
noting that although sacred Hebrew poetry was rooted in ancient Israelite
piyut it was not impervious to Arabic influence, though to a lesser degree
than secular poetry.* In their studies, Ratzhabi and Levin provided many
parallels showing that the Jewish poets of Andalusia® were very familiar
with Arabic poetry, not only borrowing its form and rhetoric but also
themes and subject matter.® The contact between the two poetries led to
the influence of Arabic poetry on Hebrew poetry only after certain
processes in the two societies, which brought them close together.” It was
no accident that Hebrew poetry imitated Arabic poetry; this was clearly
intended by the poets.® The Jews of Andalusia saw Arabic poetry as
superior to all other forms of poetry and felt that they should copy their
methods in their own writing.

The study aims to fill the gap in Ratzhabi's last study which discusses
borrowed motifs and parallels between the two poetries but misses (and
short-changes) two great Muslim poets. The first of these is Ibn Hamdis
(1058-1137) and the second is Ibn Khafaja (1005-1133). There are
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countless examples of parallels between these poets' writings and the
writing of the Jewish poets discussed in Ratzhabi's book, R. Moshe Ibn
Ezra (1055-1138) and R. Yehudah Halevi (1075-1141) in particular.

The motifs and images presented here have parallels in the poetry of
these poets. All four poets have several things in common: all four lived in
Andalusia during the same period and all four wandered from place to
place, in other words, they shared a common fate. However, despite what
they had in common they had different attitudes towards white hair and old
age.

The motifs of old age, white hair, and fate belong to the same semantic
field and concern a specific period along the axis of life. These motifs are
found in the complaint, asceticism, nature, and nostalgic poetry of their
autobiographical work in which they describe their suffering and
frustration about their lives and their suffering due to wandering and exile
against their will. Here, all the poets, apart from R. Yehudah Halevi,
express a great longing for the golden days of their past and their youth
which has been supplanted by old age.

In his group of poems, Songs to Zion, which are also considered his
personal poetry, R. Yehuda Halevi expresses a terrible sense of longing
and an urgent desire to realize a spiritual dream. The poems indicate that
the poet's life changed at about the age of 50; they declare that the time has
come to make the journey to the Holy Land, Zion, because the poet has
reached the age of maturity and spiritual readiness, and urges him to turn
his back on the material world (galut or exile) and undertake a quest
spiritual for redemption (geula) whichcan onlybe achieved in the holy land
of Zion.

Methodologically, the article contributes to the teaching of the general
topic: "The linguistic contact between Hebrew and Arabic in the Age of
Andalusia”.

A. ATTITUDE TO FATE AND TIME

The human being's war against fate is a recurring motif in Arabic poetry
since fate (time) is man's mortal enemy, harassing him throughout his life,
and subjecting him to pains and sorrows. Life is full of difficulties and
suffering which is beyond human endurance. This overwhelms and defeats
man, and ends his life. The analogy used to compare hardships with life's
scarce pleasures is that of poison and honey, a comparison from Kalila wa
Dimna, which the Jewish scholars also knew. The ancient Persian
philosopher who copied this book from the Sanskrit concluded that life's
pleasures lead to pain and suffering.°

10 1bn I-Mugaffa. 1934, b, 158.
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Levin clearly described the anthropomorphic "Faces" of "time" and the
"world" in Andalusian Hebrew poetry, with special emphasis on the
"Image of time" which portrays fate as wicked and blind and suddenly
striking at man.'! Numerous researchers have discussed the conflict
between poems dealing with fate and those dealing with religious faith -
religious poetry.*2

In the Bible and Midrash, the transience and shortness of human life is
like a fleeting shadow (Psalms 102, v. 12; 144, v. 4; Bereshit Rabbah 96,
2). In medieval literature, the metaphor of a dream was used to describe of
life, with death as its resolution.!® In his confessions, R. Yehuda Halevi
exhorts men to return to God because life is short and a person's lifespan
is unknown. Ibn Ezra frequently used this motif as well:

14972 1382 M W NIERT T / 00 0397 TN o 2w
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'Return to God the day before you die / Your days are a deceitful

dream and your life a morning mist'.

'Human life is but a dream shattered by death'.

In a similar kind of context, the Andalusian vizier Abu Abdallah Japar al
Keisi (d. 1045) mourned the death of a religious sage:
1603l el 5 2 58 Gl 5 / 2313 g Cpn sl g i gl

'‘Death is unavoidable; we receive life in temporary trust / Life is

sleep and ambitions are deceptions'.

Human existence is a kind of ongoing unbroken journey ending in death.
This world, the world of action, is seen as a constant movement, and the
world to come, the world of reward, as eternal rest. Louis Cheikho, in his
book, quotes Al-Ghazali (1059-1111), "They said: This world may be
compared to a person traveling along a road which starts at the cradle and
ends at the grave. And in the middle there are different stopping places;
each month is a parasang (ancient unit of length), each day is a mile, every
breath is a step, and so it goes, on and on".*’

White hairs are messengers sent by the Angel of Death, to inform man
that his death approaches. We meet this idea for the first time in Andalusian
Hebrew poetry, in 1bn Ezra's poems. In a short moral epigram called "On
condemning the world"” ">an »1°x 13w, the poet writes:
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85



HHE 18 (2016) Tarabeih and Shakour: White Hair and Old Age

18197 2032 / 99 KT N/ 0% 0¥ 0w / WK 9K i
‘A man should keep in mind / during his life / that to death he is
taken'.
'And travel slowly / Each day a journey / Indeed he will think / that
he will rest'.
'He is like someone / resting on a ship / But he will vanish on / the
wings of the wind'.
According to Yehuda Halevi, who was a younger contemporary of Moshe
Ibn Ezra, human beings do not feel the passage of time. The same
description continues:
*1ye> om 010 12w / R 0] 222173 123 X9 59
‘They pass by and do not realize / like sailors who think they are
moored but'.
In two epigrams and a poem, Ibn Ezra blames his travels and suffering over
time for his white hair:
U792 PIXR 227 TIVI /W 0T 72 0237 Iwn
200579871 WI-T73 TP /12 TR WK NIYY TR
"The hand of time (fate) has wounded me so much that my heart is
black, sad/ It (fate / time) made it a slave to every misfortune and
tragedy’.
'How white are the hairs of my head / Caused by the wanderings of
youth and my misfortunes'.
In the Hebrew sources, fifty is not considered old age and a time for
withdrawal from the material pursuits of life. In Andalusian poetry, fifty
and sixty are mentioned as the years of old age and repentance. In a poem
about the ages of man, which he wrote following the Mishna (Avot, Ch. 5,
v. 28) Rabbi Shmuel Hanagid (933—-1056) said of this age:
“0Ownn 12 1R7) WNT P93 / DMWY MY N PR
'‘And he will wake up from the sleep of childhood and youth / age
fifty with white hair and a beard'.
In his book "Sefer Haanak", Ibn Ezra devoted a separate section with
its own title to the subject of old age and youth — "a-shshayb wa-shshabab
- bl g il

Wi 727 W W02 /-1 T2 TR DWRT 12
'‘When you are fifty you have no strength / You can't be a youth of
ten years
And you cannot ignore those years / Your head will be bent over'.

18 |bn Ezra. 1935, 67, section 68.

19 yYehuda Halevi. 1945, 286.

20 |pn Ezra, 1935.. 357, Section 26

21 Schirmann. 1955-1961. 132, Section 7.
22 |pn Ezra 1935. 355, Section 19.
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In the introduction to one of his poems about the sea, Yehuda Halevi
reproaches himself thus:
239w ARIYDAT TR/ DWRD 08 MY 970
'‘Will you still chase girls after fifty / Are you strong and able to fly
(like a young man)?".
Here, we bring the example of one of the Bedouin poets and his attitude to
the age of fifty, which parallels what | found in the Hebrew poetry:
20 Bt A peanall Cans oy /7L et &5 gla Bl 5 f
'Since | passed the age of fifty | see white hair spreading / like dawn
across the darkness of the black'.
The Andalusian Jewish poets copied the idea of fifty being old age from
Arabic poetry. In Spain, it was common for pleasure seeking poets to
repent and seek to God in old age and they often wrote poetry preaching
the virtues of an abstemious lifestyle in an attempt to atone for their
youthful abandon. There is a surprising similarity between R. Yehuda
Halevi's writing and the following two parallels. Approximately a century
before R. Yehuda Halevi, the poet Al-Qassim ibn Al-Fath al-Andalusi
(998-1059) exhorted himself in the following way:
‘_A}thmu«_ﬂh/;ﬂyﬁumm\
253 jlucad Loany IS 38/ dae 5 lai Ll (il 3
‘After fifty years have gone by / Can one seek what is left behind'.
'‘Don't you see white hair as a reproach? / First it seized a small
area, now it has occupied it all'.
Ibn I-Khatib (1313-1374), another Andalusian poet writes:
2600 G oy (5 B & jae 5/ (ol B il 5 sl
'‘Nothing will entertain you, youth is gone / and your life has no purpose'.
The Koran describes the stages of a person's life from his birth. These
stages are clearly described and every creature is aware of them:
fAd lala aﬁduw&:u(ua}smm&&aae;umwesﬂ;&ﬂ\&\
(54) ‘)msl\ ("‘LJ‘ Y c«\.uu 5 dh-‘
'Allah is the one who created you from weakness, then made after weakness
strength, then made after strength weakness and white hair. He creates
what He wills, and He is the Knowing, the Competen'. (Koran, rom: 54)
Thus, when a person reaches old age he remembers the happiness he felt
when he was young because he has no joy in the present.

23 Schirmann. 1955-1961. 494, Section 7.
24 |bn-Qutayba. 1930, b., 325.

25 |bn Bashkwal. 1955, 446.

2 |bn |-Khatib. 1963, 68.
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B. THE FOUR POETS' REFERENCES TO THEIR ACTUAL AGE

Ibn Khafaja tries to find a way to look back at the good days that have gone
by like a dream. In his mind, the loss of youth creates an existential
problem which exists side by side with the major misfortunes.?” Almost all
his poems mention the subject of old age and youth:
Ua Aalia o) Ll Lo Gyl il 385 SIS Jan (gt s (saa) Luall 535
(226
'Since my youth, fifty-one years (haja) have passed / They have
vanished like a dream'.
Despite the difficult situation he finds himself in, the poet does not
surrender to old age and wandering but fights it by talking about his
nostalgia for youth. It is important to explain the link between the
complaints of the poets discussed here, regarding the ravages of time, and
their nostalgia for the past. The verses of the poem relating to Ibn Khafaja's
age should be regarded as one link in a poem that is full of passionate
yearning for the stylized nature where he spent time at the funeral of Ofira,
the young servant girl. In contrast, Ibn Ezra speaks of his age in order to
voice his clear complaint about the ravages of time and the weariness of
old age, without mentioning nature. However, the poets' complaints
because they are far away from the landscapes of their motherland. There
are four instances where Ibn Khafaja speaks of his age, and in the same
context he talks about his pain and suffering at being in strange lands. Ibn
Hamdis also mentions his age to convey a certain mood. And in one of his
poems of Zion Yehuda Halevi says that he is fifty. In the next quotation,
Ibn Khafaja complains about fate and time—that fifty years have passed
so quickly: )
0= <1961 dalit oul) Jalall / o cilaed 28l ) 5 daa Gaued Eild o8 5 culad
(211
'| said after | rested after fifty years/ Yes, | was in a hurry to end my
travels'. (Ibn Khafaja, 1961, 211)
In those days, fifty signaled the approach of the end and the final
countdown. It is a critical age, which frustrated and frightened the poets of
that period, who often expressed their complaints about their lives. | deal
with this in the section which examines common themes in the work of the
Arab and Jewish poets:
(927 ,2,5"7) Wi 727 WA M1 02 /-1 702 PR DR
'‘Man of fifty you do not possess the strength of a young man in his
prime,
just a tenth (of it)". (Moshe ibn Ezra, 355, Section 19).
(355 ,3"2m7) 70°wing A9WNHTY TR/ DWRG I0X DY 97N

27 Tahtah 1993. 211.
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'Will you still chase girls after fifty /Are you strong and able to fly
(like a young man)'? (Yehuda Halevi, 1978-1986, 4, 927)
In the third example, the poet is sixty, and he addresses his homeland,
which he feels he might never see: )
(238 U= <1961 Aalia ) € 2l da Ay Balis /Y sa (s Lgiah o 238
‘I have reached the age of sixty / And they (the years) called from
behind me "Are there more (years) left?'. (Ibn Khafaja, 1961, 238)
And in the last example, the speaker is eighty and refers to his inability to
eat and sleep:
(269 U= ¢1961 Aalia Gal) aiu Cpilals (s3] Y [ Adw 5l slie Sl e 6l
JTARDI JAR) 200w NARY 23w 127 [19°01] / AW R NI IR, 001 19K
(269 ,1961
'"What can life, food, or drink [add] / to a man of eighty-one years??
(Ibn Khafaja, 1961, 269)
Ibn Hamdis also expresses his view in the same tone of complaint and
despair, in three places where he mentions his age where he describes his
feelings and his nostalgia for his youth: )
0= <1960 comden () AlR L £ el iy o 5O/ Ui Lo (pp pdall )
(320
‘I miss my twenties which | left thirty years ago / And a man looks
back on them'. (Ibn Hamdis, 1960, 320)
(320 = <1960 comran ) )3 s ol a8 530 (0 e () Ean
‘I laughed when | was twenty, when | was young, / | cried when |
was sixty because of my terrible misfortune'. (Ibn Hamdis, 1960,
320) )
comden () el ) Leie o W pee (e / (o @ S lle (i Ca
(285 4= <1960
'Sixty-six-year-old man, / how can someone who is just a sixth of my
age'? (eleven-year-old girl) catch up with me. (Ibn Hamdis, 1960,
285)
The above examples are laments about Time, which is pitiless to those who
are forcibly separated from their birthplace and brothers. Time treats them
cruelly and torments them from youth to old age. The suffering caused by
their wanderings and the sorrows of old age combine with feelings of
alienation caused by their exile, producing an outburst of longing for their
birthplace — the only place where they can find rest and peace. Ibn Ezra
only mentions his age and the anguish of old age, in the last twenty years
of his life, for example, in the poem ">2% a7 »axyn 53", ("Do not be sad
and yearn my Heart™) where he compares age and the swift passage of time
to a horse race:

*¥ The idea of eighty years is the period Hg'ahilit words of Zuhair bin Abi Salma
ol ALY VA Gl [ il o 3Ll CallSS Eudil
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'Sixty years have passed / Which felt like a shadow / or a galloping

horse in a race'. (Ibn Ezra, 1935, 197)
There are many instances where lbn Ezra laments that the pleasant days
and nights spent with friends have passed like a shadow or a dream. Of all
the poets R. Yehuda Halevi refers to his age the least. In my view, the other
three poets probably went through terrible experiences during their
wanderings when they were harassed, and their starting premise is a feeling
of regret at the loss of the material life they once knew. But, R. Yehuda
Halevi, who has lived a spiritual life, refers to his age (fifty) once, to stress
that it is a critical age for a Man of Faith which he can utilize in preparing
to meet his God.

C. NOSTALGIA FOR YOUTH AND LAMENTS ABOUT OLD AGE

In many of their poems, Ibn Hamdis, Ibn Khafaja, and Ibn Ezra lament old
age, contrasting it with the days of their youth. The white hair, which
appears during their exile kindles the flame of nostalgia for their
birthplace, which remains only in their memory. If the motif of white hair
Is common in the poetry of lament and nostalgia for youth, its presence is
even stronger in poems linking old age and time to feelings of nostalgia
for certain places. Longing for happier times, youth, is linked inextricably
to the nostalgia for a specific place and the poet's homeland.

The poet associates happier days with youth, with times and places when
he experienced pleasure and satisfaction. Their hardship and frustration
due to old age with its associated suffering heighten their feelings of
nostalgia.

Despite the differences between the poetry of Ibn Hamdis and Ibn
Khafaja in the end, both meet at the same point, which is a common
denominator. As they reach old age, at the end of their lives, they express
pain at their old age and grey hair which cause them terrible feelings of
hopelessness. These two poets and Moshe ibn Ezra feel grief and sorrow
because of their life of wandering and their physical and emotional exile.
Ibn Ezra's feelings of strangeness and alienation due to his exile from
Grenada to Christian Spain deepens his sense of frustration and
helplessness. All three poets expressed anguish and fear at the prospect of
dying in a strange country, far from their families and the city of their birth.

It was their physical frailty due to their lengthy travels and their
helplessness that fanned the flames of their nostalgia for their youth and
glory days.

Ibn Bashkwal testified that when Ibn Khafaja reached his eightieth year
and when he approached this age, he was assailed by despair and could not
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accept the prospect of his death.?® In contrast, when R. Yehuda Halevi
reached fifty, he did not fear of death at all. He set himself just one goal —
to undertake the long journey to Zion, involving a lengthy and dangerous
voyage by sea.

In his latter days, Ibn Khafaja felt that his end was approaching and
focused on describing the mountain in the city of Valencia, the moon, and
the night. These elements represent a source of peace, mental repose,
continuity, and the mystery of everlasting life.

The medieval poetry scholar Ihsan Abbas explains the connection
between Ibn Khafaja and nature in his introductions. Most scholars of his
poetry note that his mental state due to his final illness) is reflected in his
famous poem about the mountain®® which continues the theme of his
longing for the past, for his youth, and his complaint against old age and
the fact that he is a foreigner.

One type of suffering that Time causes is that it separates friends, and
both the Arab and Andalusian poets discuss this. Ibn Ezra describes the
separation from his friends and his longing for friendship:

(19 ,"2m7) S'ooxna? vRiNN 227 0% / 7937 ON W I A7
'Oh cursed Time / Fate which has separated me from / Those | love

and caused me pain and sorrow'. (Ibn Ezra, 19.)

The poetry which laments the passage of time and the poetry that laments
the betrayal by brothers and friends are both aspects of Arabic rebuke
poetry.®2

Nostalgia for the past, and for lost youth when the poet knew happy
times before leaving his country, and the motif of weeping for those places
and the good times past, are considered one aspect of nostalgia. At a certain
age, especially when they are old, the poets felt sadness and yearning for
the past and youth. This is a common motif among the Muslim poets:33

2% MW ) W/ 17 TR W 7727 ) 79
‘I will cry for the days of friendships, / the glorious days of my youth
which were given (to me)'.
"The days of pleasure and happiness have also passed / And Time /
Fate has withered the body like burned flowers'. (Ibn Ezra, 25)
Ibn Khafaja talks about how has youth has passed without being felt and
that the time he has left to live has decreased:
(156 0= <1961 Aalia Gul) Galiin 4l (g ol i€ Lo [ Adaas LT 3 ) b

2 1pn Bashkwal. 1955, 165.

30 Abbas. 1987, 208.

31 1pn Ezra. 1935, 19.

32 Ratzhaby. 2007, 184; Yellin. 1978, 41.
3 Tarabieh. 2009, 161.

34 1bn Ezra. 1935, 25.
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'‘Alas oh my Youth that is left behind me / And did not understand
that it would vanish'. (Ibn Khafaja, 1961, 156)
In Ibn Khafaja's poetry, he is clearly expressing the sorrows and sufferings
caused by old age, which for him has been a time of exile, wandering, and
sleeplessness. Many poets have employed this motif, which is in fact
typical of love and separation poetry, and used it in poems, which lament
old age. In the next verse, Ibn Khafaja depicts his physical and mental state,
mourning the transience of youth: )
1961 alia opl) (5 S8 e i 5588 oo [ Sl LaSs any Y L Ll
(121 =
'My eyes weep constantly and | sigh because of the pain and
wandering'. (Ibn Khafaja 1961, 121)
In a lament poem Ibn Khafaja mourns a death, which he links with his own
pain at the passage of his youth: )
(91 o= ¢1961 Aalis 0l) $358 gy ol (e G [ Al s Lialia il plia
‘Is it a duty to mourn for a friend and for youth, / the eye weeps and
the heart yearns?' (Ibn Khafaja 1961, 91)
In Ibn Hamdis' poetry white hair and the fear of old age are a recurring
motif. The poet attempts to escape reality in his quest for a cure for the
disease of old age. He finds this cure in coloring white hair black, which
shows how hard he is holding on to youth. Living in a state of conflict
between past and present, he tries to confront the glaring fact that he is
indeed aging, that there is no escape, and that what remains is to simply
admit that this is his situation. This he expresses in the first verse, where
he talks about the treachery of the transient nature of youth:
follae M raall Jaald / Ciliadll o) gu apdiall 5SS
(3 U= <1960 cLuran o) Told 5 il aal A 13/ ladll eliy oo A
'‘Should I cover the white hair with black dye / and transform the
dawn into dark night?'.
'How can | expect loyalty from black / when | had no loyalty from
youth?'. (Ibn Hamdis 1960, 3)
Ibn Ezra asks how can a person pretend to himself that if he colors his hair
he can hide the marks of time.
nOORN? WK *2Y ¥I¥ / W92 WilR 92 70D} My
S n09en WPnRnw N¥n / 2Y 1RRa? 13 7T T
‘A person is tempted / when the (white) / color covers his head like
sapahat (white biblical skin symptom)'.
'How can a man hide the white signs on / his head of se'etmihya and
sapahat (white biblical skin symptoms)".
In the case of Ibn Hamdsis, in the two verses I quoted earlier, the poet talks
about the weakness and infirmity that typify old age. In the next verse, the

35 1bn Ezra. 1935, Ha-‘anak, 357, Section 29.
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poet's physical infirmity is described and his astonishment that it has come
S0 soon:
U= 1960 cputen () Lesle oaadi o o) Lo (SI/ Liaal) g (8 Liaall 2343
(518
‘| carried the stick early / in order to lean on it'. (Ibn Hamdis 1960,
518)
R. Yehuda Halevi suffered the hardships of exile and wandering and he
laments how time and age have made his journey harder:
*ongp Yy °ngp 722 0P/ Xy *2y 0y 0¥ 0793
'As time has passed on the journey (of life towards old age) / Each
day makes my steps heavier'.
For Ibn Hamdis, white hair causes trouble and frustration. White hair
impoverishes, and he likens it to tyranny since white hair has occupied the
place of youth.

In the poem The Poet and the Mountain, Ibn Khafaja expresses his
tremendous longing for the past and talks about the torment and cruelty of
the present. The poet laments his fate and shares with the inanimate and
static nature his pain and feeling about old age and loneliness which have
overtaken him in exile. In his address to the mountain, he describes his
personal experiences and mental anguish, in a poem full of wisdom and
philosophy. In addition to these sorrows, man also struggle with Fate, the
fate that awaits him at every turn and tries to ensnare him.3” The poet tries
to imagine what the future will bring but finally sees that he cannot fight
fate and accepts it.>®

Ibn Khafaja feels the tragic passage of time and transience of youth; time
Is associated with love and beauty, wine and banquets, nights of pleasure,
but suddenly he finds that he is old, and that this period of his life is full of
pain and suffering. And although old age lights the fires of nostalgia for
youth within him, he realizes that his time is over, never to return, and that
his days are numbered. He feels death hovering around him, and his
lamentation for himself and his youth are an expression of his actual mood.
His poetry erupts from deep in his soul, revealing his deepest sorrow and
sadness.®

The poem, which was written towards the end of the poet's life, when he
was eighty-two,* was inspired by Ibn Hamdis (Diwan, 28).** The poem
is a monolog expressing the deep sorrow, pain, and anguish that tormented
the poet towards the end of his days. The poet turns to the mountain,
identifying with its loneliness. He expresses his alienation and distance

% Yehudah Halevi. 1978-1986.
%7 Ibn Khafaja. 1961, 43.

3% Tahtah. 1993, 52.

3 Khadra. 1988, 562-563.

40 Muhammad. 2001, 364.

41 Muhammad. 2001, 382.
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from his relatives who do not understand him and pours out his laments
about old age to the mountain.

The motif in Ibn Ezra laments on old age ,"xaw X% jn1 “2abm) *naw"*?
[Savti ve-taltalay zman lo $avu], is man's struggle against fate. Time is
man's enemy, harassing him throughout his life, and bringing him trouble
and torment.** While my analysis of the main issues in this poem follows*
Pagis' interpretation, |1 would also like to stress how its motifs are
connected with our theme of nostalgia.®® I have dealt extensively with this
motif in my previous work.*

In the poem, white hair stands for the forlorn present and old age, which
cannot cope with White hair and old age have caused him hardship and
torment and he has continued to wander even though he is old. Underlying
the poem is a yearning for youth and the glorious past:

Y 0MI7Y2 D773 W /33 X 197 70701 AIw
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First the poem describes the white hair and old age that have subdued the
poet. The verb "moox"-"I will eulogize", and the line "My heart will bow
and my tears have dried up on their own: "291 72% >y "= TIp° *2%" and
others show a sad, heartsick mood.*® Ibn Ezra uses very typical desert tale
motifs, but not in the normal way found in introductions, nor does he

sprinkle desert motifs throughout the poem.

The poem first presents an antithetical parallel between X?"y>naw" 12
12w" "my white hair" and "they will not be restored". He starts with a
personal lament about white hair, symbolizing old age. We can paraphrase
the theme of the last quote in a few simple words, expressing a forlorn
mood: He is already old but suffering in many ways not just loneliness.
His loneliness has also deepened: as time runs out, hardships increase, old
age has arrived and youth has ended.*°

The fabric of the borrowed language is interwoven in the poem. In the
one verse quoted above we find that the metaphors follow each other
rapidly in quick succession. In the poetry of Ibn Ezra, who was a scholar

42 This poem influence by Abu Alatahia.
ond A L) e ap ) ol ol el G5 ol LS 8

43 Ratzhaby. 2007, 187, see On the war of age against youth: Ratzhaby 2007, 436.

4 pagis. 1970, 35

45| do not intend to deal with the subject of old age, this is a broad topic which has been dealt with
extensively by Ratzhaby. See: Ratzhaby 2007, 436-437.

46 Tarabieh. 2009, 209-222.

47 |bn Ezra. 1935, 24.

“8 |bn Ezra. 1935, 24.

49 pagis. 1970, 37.
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of Arabic poetics, and was certainly familiar with these tensions, we find
clear evidence of his expertise in the use of the badiya (rhetorical)
metaphoric style.>®.Here the poet describes a real situation: Towards the
end of his life he wandered through Christian Spain far away from his
friends and the culture of his youth, in Muslim Grenada. In the first line,
we see "Time" as a man with curly hair and learn that the poet also has
curly hair. But the curls of Time have not grown white like the poet's. "The
days of wandering" have regained their youth, and their power to harm the
poet has grown, reminding us of a common motif in medieval poetry: that
days are the messengers / sons of time, namely, its tragedies.”* But, to
understand this verse we must analyze the picturesque language more
closely. The first line speaks of how Time is growing stronger than the
poet, establishing the antagonism between the poet's old age, and Time
which remains powerful. This also applies to Wandering, which has
regained its youth as it were, and controls the poet. In the second line,
which is entirely metaphoric, Ibn Ezra addresses loneliness, "separation”,
as a mother who has regained her youth, like Sarah Abraham's wife. This
is analogous to the mother of the separation, which has already become old
after the years of tormenting the poet. But she has regained her youth and
is being wooed by "the children of "7 mxn 79" passion” thus giving birth
to new separation.®

Ibn Ezra's borrowings in this verse are a good example of “image
attribution and astaratehila (borrowed imagery), because there is no
equivalent in real life to: the curls of time and the mother of separation.>
In line 3 we find the following metaphors: "»>mx5n %avn 7 oaw 793" "the
steps | took during my years of life, 2avn 7 the circle of my suffering”
which form an antithetical parallel with: "crises of white hair surround me"
(like high waves) and the image of ™aan manw: 2> My »" 'the waters of
the spring of youth have dried up'>* The parallelism switches from
complementary to antithetical parallelism. When we examine these lines
closely we can also see many embellishments, for example, the
juxtaposition of words with letter change ">»> ->»1 312w -12w™" and juxtaposed
semi-palindromes that also rhyme. The third line establishes an antithesis
between "ana™ "x" (its narrowness and its breadth, which links old age
and the passage of time to the hardship and misfortune which have
increased the poet's burden in old age.

%0 pagis. 38.

51 Pagis. 1970, 36.

52 pagis. 1970, 36.

53 Cohen. 2004, 452.

5 This is an allusion to Samuel 1, 22, v.5 "The waves of death swirled about me; the torrents of
destruction overwhelmed me".

95



HHE 18 (2016) Tarabeih and Shakour: White Hair and Old Age

The Muslim poets similarly expressed their fear. When white hair
appears, Ibn Hamdis indicates signs of frustration, despair, and fear
concerning the outward changes to his body, thus:>®

comdan () § 00 93 Galianl g | e Adliad [ ) ald adde G e s Jed
(30 = <1960
'Has it left me because of my appearance / or because of my physical
infirmity and my white hair'? (Ibn Hamdis 1960, 30).
In his lament about old age, Ibn Khafaja expresses his fear regarding the
white hair on his head:
(254 = <1961 dalia cl) Aald Jilll (e adad 808 65 [ Al mna 5 V) o] ) Lad
'Nothing frightens me except the shining of white hair / which will
shine in parts of the coal black night'. (Ibn Khafaja 1961, 254)
In poems about old age, we find that the Spanish Jewish poets borrowed
descriptions and images from Arabic poetry. Although white hair
symbolizes majesty and reverence in both cultures it also signifies the
approach of the end. We see this in the poetry lamenting that Time and
Fate have robbed the poets of their happy life.

D. MOTIF OF THE WAR OF WHITE HAIR AGAINST YOUTH

Sqaws TR 7 YR WRm /AT IR W) W AR
1987 37 nivALRn 228 0I1p / PR NI A 7y 09 977
"There will be a struggle between youth / and white hair but youth
will become weaker and fall'.
'‘Night and day, there are two camps on me / with no escape except
from the bear's jaws into the lion's mouth'.
Although Ibn Ezra and many poets talk about their despair and abhorrence
of white hair and old age, Ibn Hamds talks about his suffering at the hands
of Fate-Time and his battle against old age / white hair. Fate has brought
him many torments in his old age because he blames Fate for his exile and
wandering:
U= 1960 omren () (o Sl 138 Al aly [ s Sauld Ly gl
(17
"Time has tortured me with white hair and / | don't torture it because
it is stronger than me'. (Ibn Hamdis 1960, 17).
In his poem "The Mountain" Ibn Khafaja is at peace with the heartbreak of
old age and realizes that the time which man lives is fluid and unstoppable.
He therefore turns to the mountain with a rhetorical question, expressing
his wonderment at still being alive:

%5 On the subject of white hair and old age see: 1bn Hamdis. 1960, 81, 107, 143, 144, etc.
% 1bn Ezra. 1935, Ha-‘anak,. 356.
5" Yehuda Halevi. (a) 1978-1986, 273.
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U= <1961 Aalia o) Sl e Maly aiagagl [ Gialia Galays (A e Jind

(43
'How long will I stay and my friends are / going on their way, | say
goodbye to them and there is no way back to them'. (Ibn Hamdis
1960, 17)

E. COMPARISON OF WHITE HAIR TO SHINING STARS

In his lament regarding white hair, separation, and hardships "as wide as
the sea", Ibn Ezra compares shining white hair to stars. White hairs are "the
stars of old age", their appearance on the head is likened to the dawn. And
Ibn Khafaja says the same thing in this context. Ibn Ezra refers to black
hair and white hair as "the stars of old age", and the motif of the uselessness
of coloring grey hair appears in his writing:
837y oYy @2y X9 P / 07y X2 X9 2022102 )
"They (the white hairs) shone like starsand did not disappear in the
light of the morning and the clouds (black hair) did not cover them'.
Ibn Hamdis and Ibn Khafaja describe the same thing in the following lines:
(1960 e () Aa3Y a5 W e ik CSI S/ 3 e Al caY a8 (s
81 o=
‘It (what hair) says: (White hair) is clearly seen on the head
(between the other hair), / it is like stars which cover everything and
gradually turn the whole head white'. (Ibn Hamdis 1960, 81)
(3 U= <1961 Aalia ) elal Lad ol alla) 381 [ L) 5 pos (el o (o0
"The suffering of old age has banished the joy of youth, / old age has
darkened what youth illuminate’. (Ibn Khafaja 1961, 3).
0= 1961 Aalia tul) Ga A (5 1l Lesd Qi [ (SIS Gian ) Caalla s
(157
‘They shone, white hairs, white stars, / | gaze on them and ponder’
(Ibn Khafaja 1961, 157)

F. IMAGE OF THE RAVEN-YOUTH / DOVE-OLD AGE

The blackness of a young person's hair is compared to a raven and an old
person's white hair to a dove, this imagery is common in nature poetry.*
The dove symbolizes purity and innocence, and it is a nice comparison to
make to compare it to old age, which is the time of repentance and
withdrawal from a material attitude to life. In Arab tradition, the raven has
negative connotations and its appearance on a house heralds wandering

58 |bn Ezra. 1935, 39. See also 99, 199,
% Ratzhaby. 2007, 430.
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and separation for the residents, just like a person is separated and
distanced from his youth.®°

This image occurs in both Hebrew and Arabic poetry. Ibn Ezra mourns
the loss of youth thus:

ST iV 172 782 0 7Y /W 02y e Wy 2 W
27X 32 70 ATR T / 27w 1232 "3 13p ov
6299y ny% M3 R / R nyh 27Y mnw 2w

"The raven which nested in my hair / It fled like a shadow and

became white",

"Then came the dove and nested in the raven's place / | said to myself

it is like a wild animal waiting for its prey'.
'The raven's blackness in morning (youth) / Is better than the
glowing of the dove at night (old age)'.
In Ibn Khafaja's writing, the raven, known for its black color, is white,
although it still retains its negative association:
(53 U= 1961 dalis o) e o amlia sy [ Ldbes zloall s 35 S
"It is like the morning (youth) has flown away like a dove / and been
replaced by a raven (night) which has spread its wings over me'.
(Ibn Khafaja 1961, 53) )
1961 Aalia Gul) Leawsd Al sge e OS5/ Liand Jadll gavay L e Cuiad
(234 =
‘I drove away the raven which separated the friends, / in youth it

was black and now it is white'. (Ibn Khafaja 1961, 234)

The dove identifies with the grief of the Arab poets at the death of their
loved ones or their separation from them. This idea preceded the genre we
are examining here.

In his poem , Ibn Khafdja cries out against old age and ®3"1xnxox axw"
weeps for his youth. Daily he comes closer to the house of sorrows, which
cause him to lose sleep. Ibn Hamdis also makes several references to white
hair and old age in his diwan.%

When Ibn Hamdis seeks to escape from reality and find a cure for his
old age he finds it in dying his hair black. This shows how strongly the
poet is attached to his youth and that he lives in a state of conflict, between
past and present. The conflict is expressed in the rhetorical question posed
in the last line — "How shall I wish?". This question shows the poet that old
age and white hair are an inescapable fact, ruled by fate, and the only thing
he can do is weep for his lost youth which is gone, and never to return.
Tears over the past are expressed strongest in the lines below:

0 yellin. 1939, 143.

61 1bn Ezra. 1935, Ha-‘anak, 354, see also 356.
62 Yehuda Halevi. 1946, f, 272.

63 Ibn Khafaja. 1961, 53.

6 Ibn Hamdis. 1960, 3.
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wa <1961 (udan u.a\) leale ‘;u.q.t csbj\ Lol / Laall 8 g 18 Lanl) <0343
(519

‘| carried the stick early / in order to lean on it'. (Ibn Hamdis 1960,

519)

The verses above show a man who is debilitated and unhappy. Sorrow and
sadness prevent him from living a normal life without leaning on the stick
and depending on it. The question in the second line reveals his state of
despair and sense of helplessness.

The poet expresses his sadness and wretchedness more strongly in other
verses where the torment and pain is heart rending. He weeps over his
youth, the loss of youth — "axawn", which causes him grief and great
anguish.®

The same poem shows Ibn Hamdis as a man who is frustrated, his life
worthless, like a dead person in the society of the living because he is old
and weak in the company of vital youngsters. He is wracked with pain and
sorrow because the good people have ignored him because of the visible
marks of time on his face and head.

The poet is in exile, which caused his pessimism about life; he weeps
for the years that have passed and misses his youth, when he was in his
prime. The theme of sadness over lost youth is a central theme in lbn
Khafaja's poetry. This feeling is expressed at the end of the poet's life:

oad i slat 33 Y Ll YT/ 4 ol 8 S QL e
aadi | skl sha ley aad [ Aaad L) @l ala e
oalig s g m bl ellia ¥/ Al aleall AR Y (e
o= ¢1961 dalia al) (e il (5 kb g il [ (SIS (e Cudll Cialla A
(157-156
'Youth is short but it can be longer or shorter / the way that goods
can increase and decrease in value'.
‘Can anyone send my good wishes / to the nights that gave me
pleasure?'.
'‘When | did not worry about falling / rain or cold wind blowing'.
"They shone—white hairs, white stars / | turn my gaze on them and

ponder’. (Ibn Khafaja 1961, 156-157)

G. COLORING WHITE HAIR TO HIDE OLD AGE

The poets are worried about imminent old age. White hair signifies the end
and extinction. Some saw it as an inescapable fact, others sought to deny
it.% Many poets saw the positive side of old age, for example the respect
that comes with old age.®” R. Yehuda Halevi did not relate to old age as

® 1bn Hamdis. 1960, 519.
81 evin. 1935, a, 210-220.
87 Ratzhaby. 2007, 218-219.
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negative, he made it his mission to fulfill his dream of reaching the Holy
Land and to visit the graves of saints before he died and writes that he
wants to be buried there. Ibn Hamdis is at peace with his old age and rejects
the idea of coloring the white hair and trying to cover it up. He devotes a
whole poem to the issue of hair coloring.%® The poets dyed their hair was
to hide the fact that they were old, I think that they dyed their hair because
they wanted to be young, but we know that this is self-deceptive and
impossible:

PnI%D P17 07 39 DX/ 7200 13 KRG 13T XY

"Those who said that there is respect / for old age were wrong'.
In the epigram below, the poet fully accepts old age and concludes that at
this age it is futile to color the hair of a person whose life is racing forward,
the same way that a sheep cannot prey on a lion:
YI2YY WK W NI / 7 nya Dovin wigy PR
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‘It will not help a man while he is running / to change his hair and
color it'.
'‘Because it will no more bring youth than / a sheep will prey on a
lion and a hyena'.
In the next line, Ibn Hamdis rejects the idea of coloring hair completely:
(198 U= 1960 cmden () 53 LS 5yl &4l [ 4Ll ¥ Cudll Gl
| completely disagree with coloring white hair / because it bears
false witness to my deeds. (Ibn Hamdis 1960, 198)
Weeping over the loss of youth and separation from friends is a key theme
in the poet's writing. This view is expressed very emotively: that a friend
in old age is no substitute for a friend in youth, just an artificial hair color
IS no substitute for the original black hair:
Aalid (nl) Gldad Ll & 53 e pale Vs /4l da Luall Ja e b Lad
(53 o= +¢1960
We should not see a friend of old age / as a substitute for a friend
from youth, the same way that artificial color should not be seen as
a substitute for the natural black color. (Ibn Khafaja 1960, 53)
tnneon? SWRY V7Y ya¥ / Whea wiig 23 0D inyy
A man will be tempted when his hair is white as mispahat.
According to the idea referred to earlier the poet is in a depressed and
pessimistic mood, he sees nothing but a long black night and morning
which hides its face under a cover of darkness. This image refers to the
poet's exile, the mysteries of life, and the unknown fate that awaits him.

% Jbn Hamdis. 1960, 107.

% 1bn Ezra. 1935, HaAnak, 359.
0 1pbn Ezra. 1935, HaAnak, 354.
" 1bn Ezra. 1935, Ha-‘anak, 357.
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Such allusions are typical of Ibn Khafaja's poetry and the identifying marks
of his work, and not mere poetic devices and rhetoric.

Despite the disadvantages and negative images used to portray old age
they also finalize the picture of completing the circle of life. (the darkness
of old age, the darkness of the mysterious fate, the darkness of the grave,
the darkness of the raven, the darkness of night, etc.). Together these
images create a full imaginary unity reflecting the poet's whole world."

H. THE MOTIF OF NOSTALGIA FOR YOUTH AND FRIENDS

One of the worst hardships which time causes is the loss of friends. Both
the Arab and Andalusian poets addressed this. Ibn Ezra describes the
feeling of being separated from his friends and his nostalgia for the past
when he had friendship:

oRn? YRINNY 27 08 / 7977 O WY 1217 A7Y

'Oh cursed Time / Fate which has separated me from / Those | love

and caused me pain and sorrow’.

Arabic rebuke poetry contains both poetry of complaint about time and
lament poems about the treachery of brothers and friends.”

Nostalgia for the past and lost youth which signifies the happiness in
the days before the poet left his country, and the motif of weeping for those
places and good times, is considered one of the elements of nostalgia. At a
certain age, and especially when they were old, the poets were sorrowful
about the past and the passage of their youth. This is a common motif
among the Muslim poets.”™

7032 MWD Y Y/ 1T T WK 120 R 12N
DT M ART T/ YOR MITY 1T N2V 0N

‘I will cry for the days of friendships, / the glorious days of my youth

which were given (to me)'.

"The days of pleasure and happiness have also passed / And Time /

Fate has withered the body like baked flowers'.

Ibn Khafaja talks about how youth has passed without him feeling it and
that not much time is left:
77 sl 43f (5 )l S Ly / i ladll b o) L

"The end of youth is behind me and / | did not realize that it would

disappear'.

In many of their poems, Ibn Hamdis, Ibn Khafaja, and Ibn Ezra complain
about old age and compare it to youth. The white hair which grew during

72 Ibn Khafaja. 1961, 53

73 |bn Ezra. 1935, 19.

4 Ratzhaby. 2007, 184; yellin 1978, 41.
> Tarabieh. 2009, 161.

6 |bn Ezra. 1935, 25.

" Ibn Khafaja. 1961, 156.
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their exile kindles the fire of longing for their birthplace which is just a
memory. While the white hair motif is a common motif in complaint poetry
and poetry of longing for lost youth, old age and time are an even stronger
trigger of the poets' wistful yearning for youth which is associated with
specific places. The poets' sadness and nostalgia for better days, their
youth, is linked inextricably to their sadness at the loss of their home with
its comforting ties and their own familiar country.

SUMMARY

Elements and motifs borrowed from the nostalgia genre in Arabic poetry
are conspicuous in the personal complaint poetry of Ibn Ezra. His nature
poetry is not inferior to that of Ibn Khafaja, who shares his complaints
against old age and white hair with nature.”® We can assume that lbn Ezra's
personal complaint poetry expresses his yearning for his birthplace of
Grenada and its landscapes where he spent a happy youth and the best
years of his life.” Most scholars see the poetry describing his complaints
and personal nostalgia as autobiographical. According to Pagis, "When he
tried to write about his wanderings and sufferinghe produced a kind of
complaint poetry".8% Pagis maintained that Ibn Ezra's "complaint poetry"
is flexible and contains elements and motifs which place it in the genre of
independent poetry.8!

It should be noted that the Muslim poets and Ibn Ezra have a very similar
way of expressing their feelings and mood about their bygone years and
lost youth and their bewilderment that no one responds to their weeping
for those times, signifying an ongoing silence and indicating their
frustration and helplessness as a result of the present.

Ibn Ezra laments his old age, which makes him yearn for better days
which he enjoyed in the past, and for his youth, and Ibn Hamdis and Ibn
Khafaja in their poetry also describe the suffering of age and grey hair.
They refer to their actual age, which they note with great sadness in their
secular poetry. However, R. Yehuda Halevi deals with it differently. He
saw his maturation and the fact that he was becoming an old man as a stage
of maturity which prompted him to think about the next world and the
future. The attitude he describes is a kind of exhortation to Jewish poets
living in exile to undertake something great and follow him to the Holy
Land, where they can fulfill their spiritual yearnings.

8 Tobi. 1998, 163; Tarabieh 1994, 20-23.

7 Levin. 1966, 67—68.

80 pagis. 1970, 286 (in this same context Pagis writes that R. Yehuda Halevi wrote the Zion poem series
as an expression of his mood and personal longings and sadness.

81 Pagis. 1970, 282.

102



HHE 18 (2016) Tarabeih and Shakour: White Hair and Old Age

REFERENCES

Abbas, Ihsan. 1987. Tarikh [-’adab |-’andalusi - ‘asr t-tawad’if wa-t-
tawa’if. Beirut.
Cheikho, Louis. 1913. Sharh magant I-"adab fi hada i I- ‘arab. Beirut.
Cohen, Mordechai. 2004. Dimyon ve-higgayon, ’emet ve-sheker. Tarbiz
73: 417-458.
Ibn Bashkwal, Abu I-gasim khalaf ben “Abd 1-malik. 1955. Kitab s-sila(h)
fi ta rikh a’immati I- andalus. Tahqiq Ibrahtm 1-’abyari. Cairo.
Ibn Ezra, Moshe. 1924. Sefer ha- ‘anak — Shirat yisra’el. Tirgem le-‘ivrit
‘im he“arot Ben Zion Halper. Lifsia.
—. 1935-1936. Shire ha-ko!l 1-111. Eds. Hayyim Brodi & Dan Pagis. Berlin.
—. 1957. Shire ha-qodesh. Ed. Shim‘on Bernstein. Jerusalem.
Ibn Ezra.1975. Book Studies and Discussions, Halkin edition, Jerusalem.
Ibn Gabirol, Shlomo. 1971-1973. Shiri ha-kodesh. Mahdorat Dov Yarden.
Jerusalem.
—. 1975-1976. Shire ha-hol.1-2. Ed. Dov Yarden. Jerusalem.
Ibn Hamdis, Abd 1-Jabbar. 1960. Diwan. Tahqiq Ihsan Abbas. Beirut.
Ibn Khafaja, Ibrahim *Abu Ishaq. 1961. Diwan. Ed. Mustafa Gazi. Beirut.
Ibn I-Khatib, Lisan d-din Muhammad. 1963. Al-katiba(h)Il-kamina. Beirut.
Ibn I-Mugaffa‘, Abdallah. 1934. Kalilawa-dimna. Tahqiq Muhammad I-
Masrifi. Cairo.
Ibn Qutayba, ‘Abdallah Ibn Muslim. 1930. ‘Uyan [-’Akhbar. Cairo.
Elizur, Shulamit. 1994. Ve-hayamim mesuvvim me-’lowah — goral ‘ivver
ve-"emona datit ba-shira ha-‘ivrit be-sfarad. In: Sefer Yisra’el Levin a.
Koves mehqarim ba-sifrut ha- ivrit le-doroteha. Tel-Aviv: 27-45.
Khadra’, Salma I-gayytsi. 1988. Shi‘r t-tabi‘a. In: Al-hadara(h) |-
‘arabiyya l-islamiyya fi [- ‘andalus a. Beirut: 510-512.
Hanagid, Shmuel. 1953-1966. Diwan. Mahdorat Dov Yarden. Jerusalem.
Halevi, Yehudah. 1945. Shire ha-qodesh. Ed. Shim‘on Bernstein. New
York.
. 1946. Kol ShireYehudah Halevi. Ed.Yisrael Zmora. Tel Aviv.
. 1978-1986. Shire ha-godesh.1-4. Ed. Dov Yarden. Jerusalem.
. 1962. Zman ve-tevel be-shirat ha-hol ha-‘ivrit bi-sfarad bi-yme ha-
binayim. ‘osar Yehude sfarad 5: 68-79.
. 1966. Shire ha-niddudim ve-ha-sevel shel Moshe Ibn Ezra. ‘osar yehude
sfarad i: 66-88.
. 1980-1995. Me il tashbes 1-4. Tel Aviv.
. 1973. 'al mavet. Tel Aviv.

103



HHE 18 (2016) Tarabeih and Shakour: White Hair and Old Age

Muhammad, Sa‘ild Muhammad. 2001. Dirasat fi I-’adab [-’andalust.
Libya.

Pagis, Dan. 1970. Shirat ha-%ol ve-torat ha-shir le-Maoshe Ibn Ezra u-vne
doro. Jerusalem.

Ratzhabi, Yehuda. 1979. Motiv ha-zikna ba-shira ha-sfaradit ha-‘ivrit.
Riv‘on Le-sifrut 16-17. Ramat Gan: 139-338.

—. 1995. Shira “aravit be-fi yehudim be-’andalusia. In: sefer Yisrael Levin.
Koves mehqarim ba-sifrut ha- ‘ivrit le-doroteha. Eds. Reuven Tsur &
Tova Rosen. Tel Aviv: 329-350.

—. 2007. Motivim Sh ulim be-Sifrut yisrael. Ramat Gan.

Schirmann, Haim. 1955-1961. Ha-shira ha- ‘ivrit bi-sfarad u-be-provence.

1-4. Jerusalem.

Shantir1, Abu I-Hasan Ali ben Bassam. 1939-1945. A-ddakhira fi mahasin
‘ahl [-gazira. Ed. Lutft ‘abd l-badi® & Abu I-hasan Al bin Bassam.
Cairo.

Tahtah, Fatima. Al-gurba(h) wa-|-hanin fi sh-shi'r [- andalust. Ribat.

Tarabeih, Abdallah. 1994. Shirat ha-feva " ’esel 1bn Khafaga & lbn Ezra,
Moshe. “avoda leshem gabalat ha-to’ar musmakh be-mada‘e ha-ruah.
Haifa.

—. 2009. Galut ve-niddodim: ‘iyyun mashve be-sugat ha-kanin ve-ha-sugot
ha-grovot la ba-shira ha- ‘aravit ve-ha- ‘ivrit bi-sfarad ba-me ‘ot ha-11
ve-ha-12. hibbor le-shem gabalat ha-to’ar doctor. Ramat Gan.

Tobi, Yosef. 1998. Kerruv u-dhiyya: yahase ha-shira ha- ivrit bi-yme ha-
benayim. Haifa.

—. 2006. Ha-shira, ha-sifrut ha- ‘aravit ha-yehudit ve-hagniza. Tel Aviv.

Yellin, David. 1939. Hashpa ‘at ha-shira ha- ‘aravit ‘al ha-shira ha- ‘ivrit
bi-sfarad. Ktavim nivharim b. Jerusalem: 167-180.

—. 1978. Torat ha-shira ha-sfaradit. Jerusalem.

104



